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The Saviour 



Gift of Paul J. Sachs 



New Acquisitions of the Print 
Department 

MENTION was made in the Bulletin for 
December, 191 7* of two important prints 
irom the Wilton House Sale (Collection of the 
larl of Pembroke and Montgomery) held in 
England pending safer transportation. These now 
lave been received, together with sixteen other 
engravings from the John, Lord Northwick Sale 
(May, 1918), and the set of seven engravings, by 
William Blake, for the " Inferno/* acquired at the 
Linnell Sale (March, 1918). 

The Saviour, by Master E. S. of 1467 (Gift 
of Mr. Paul J. Sachs : Wilton House Collection) 
is one of the latest and most mature works of the 
master. It bears his initials E. S., the strange 
inscription, sanctus salffidor, and the date 1 467 — 
the latest date found upon any of his prints. It 
has been slightly cut (about .006 m.) on either side, 
but is otherwise in splendid condition, printed upon 
paper with the water-mark of the small ox-head 
with star and bar. The impression is all that could 
be desired. It is in the First State of the plate, 
before the eye-lashes were added, etc., (the only 
plate, according to Geisberg, reworked by E. S. 
himself), not in the Second State, as stated by 
Lehrs. Other impressions, in the First State, are 
in Beierstadt, Berlin and the Albertina, Vienna. 

* Accessions from the Wilton Mouse Sale, Bulletin, Vol. XV., No. 92, 
pp. 73-74. 



Master E. S. has been called, not unjustly, " the 
Van Eyck of Engraving/* He was unrivalled 
among the German engravers of his time, 
and few artists of the period before Martin 
Schongauer are free from the marked influence of 
his style, which extended even into Italy, the 
Florentine engravings of Prophets and Sibyls being 
partly derived from his Evangelists and Apostles. 
He seems to have been influenced by, and later to 
have influenced, the Master of the Playing Cards 
(the earliest engraver whose work has come down 
to us), and is thus a most important figure in the 
development of engraving in Germany. The 
Museum already possessed three examples of his 
work* and this new accession is noteworthy. 

Of hardly less interest is Van Dyck's etched 
portrait of Philippe, Baron Le Roy : — connoisseur 
of painting, Councillor of State to King Philip IV 
of Spain ; — (Wibiral Second State, Duplessis First 
— " de la derniere rarete " — ) also from the Wilton 
House collection, purchased from the Stephen 
Bullard Fund. The Museum now possesses the 
complete etched work of Van Dyck — 1 9 portraits, 
The Reed Offered to Christ, and Titian and his 
Mistress — many in early impressions, including First 
States of Pieter Brueghel, the younger, Van Dyck, 
Jan Snellinx, Frans Snyders, Justus Sustermans 



* Lehrs 190 The Sudan urn held by Saints Peter and Paul. 
220 Lady with a hf Imet and shield. 
3 I 2 Scroll with wild man and thistle. 
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Portrait of Baron Le Roy A. Van Dyck 

Purchased from the Stephen Bullard Fund 



and Jan de Wael ; and Second States (hardly 
less rare) of Frans Franc ken, the younger ; Paul 
Pontius, and Willem de Vos. 

Philip, fourlh Earl of Pembroke, was a special 
patron of Van Dyck, a superb collection of whose 
masterpieces (many being portraits of members of 
the family) is at Wilton, and seeing that the 
portrait of Le Roy was never published in any 
edition of the Iconography, and in all of its seven 
states is extremely rare (a " private plate " to all 
intents and purposes), it is not impossible that this 
impression may have been acquired by the then 
Earl of Pembroke from Van Dyck himself, or from 
Baron Le Roy. An impression in the fourth state 
of the plate (which the Museum also secured at 
the Wilton Sale) once formed part of the collection 
of Sir Peter Lely, but our Second State does not 
bear any marks which would enable us, confidently, 
to trace its history. 

Many of the prints in Lord Northwick's collec- 
tion were purchased at the Lloyd Sales in 1817 
and 1 825, and in that of the Duke of Buckingham 
in 1 834 ; and the Museum was signally fortunate 
in securing, at the Northwick Sale last May, 
certain engravings which are important accessions 
to our collection of XV and early XVI century 
German, Netherlandish and Italian prints. Boccaccio 
presenting his book (De infelicibus virorum et 
foeminarum illustrium casibus) to his friend and 



Patron, the Florentine Mainardo Cavalcanti, by 
the Master of the Boccaccio Illustrations, is the 
dedication plate to an edition issued by Colard 
Mansion of Bruges — Le Liure de la Ruyne des 
Nobles Hommes et Femmes par Iehan Bocace de 
Certald — printed in the year 1476. Two copies 
only have survived with the engravings: at Gottingen 
and in the Marquis of Lothian's Library at New 
Battle Abbey. It would thus be one of the first, if 
not actually the first, instance where engravings were 
designed expressly to illustrate the book in which 
they were pasted. Five other impressions of the 
dedication plate, besides the one now in the 
Museum collection, are known : — an early and 
unique proof, in the Fitzwilliam Museum, Cambridge, 
England ; impressions from the plate reworked, in 
the British Museum ; Berlin, Gottingen, and in 
the Lothian volume, — in the last case, unfortu- 
nately, colored, as are the other eight engravings in 
that book. Whether the engraver was likewise 
the designer is at present a matter of conjecture. 
The compositions betray, according to Sotzmann 
" the School of Van Eyck. and are, as in the art of 
the oldest Netherlands engravers, well drawn and 
delicately engraved." 

Christ's entry into Jerusalem, by an anonymous 
German master of the fifteenth century, is similar in 
design to the engraving of the same subject by 
Master L. Cz. (a fine impression of which, the gift 
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of Mrs. T. Jefferson Coolidge, Jr., is in the Museum 
collection), but to see, as Passavant seems to have 
done, the hand of L. Cz. in this figure of Christ, is 
quite out of the question. The letters A N on the 
right sleeve of the man to the extreme right in the 
balcony, are of the same character as those upon 
the border of the cloak of the man in the lower 
right corner of Israhel van Meckenem's engraving, 
Christ Shown to the People (G. 78), from the 
Large Passion (an impression of which in the First 
State has recently been acquired by the Museum). 
One would be inclined to place the engraver in 
the vicinity of the town of Bocholt, but hardly so far 
north as Zwolle (in the Netherlands) though there are 
certain figures — noticeably the old man spreading 
his cloak upon the ground in front of the ass — which 
suggest a Netherlandish origin. Unfortunately the 
print is very rare, four other impressions only being 
known to Passavant — those in the British Museum, 
Berlin, Gotha and Wolfegg — and it has not been 
given the study which it merits. 

Jean Duvet ( 1 485- 1 56 1 ?), the earliest engraver 
in France, is represented by four prints from the set 
of illustrations to the Apocalypse* (his greatest 
work, showing his tendency to mysticism). One 
of these, The Woman clothed in the Sun and the 
Seven Headed Dragon, is especially interesting 
inasmuch as it is an elaborated copy in reverse of 
Diirer's wood- cut of the same subject, with certain 
changes in the upper portion of the composition. 

* Duvet seated at a table reading the Apocalypse ( R-D. 27). 
The Four Riders of the ApocalypseKR-D. 30). 

The Woman Clothed in the Sun and the Seven Headed Dragon 
fR-D. 38). 
The Destruction of Babylon (R-D. 44). 





Christ entering Jerusalem 



Anonymous 
German, fifteenth century 
Gift of Felix M. Warburg 



Boccaccio presenting his book Master of the 

Boccaccio Illustrations, fifteenth century 

Purchased from the Special Print Fund 

Italian engraving is represented by Virgin and 
Child with Angels (Hind. No. 9), one of the most 
beautiful of Cristofano Roberta's (1462-1522) 
productions ; Three Stags in a Landscape (Hind. 
No. 36) by Nicoletto Rosex da Modena (flourished 
1490-1512), an altogether delightful litttle print, 
which owes much in subject matter and in manner 
to Giulio Campagnola ; and two engravings by 
Jacopo Francia (Raibolini) : — Venus and Cupid 
Standing on Clouds (Hind. No. 9), and Cupid 
and Psyche (Hind. No. 1 0), the latter adapted 
from Raphael's fresco of the Nuptials of Cupid and 
Psyche, in the Farnesina. 

Master M. Z. (Matthaus Zasinger?), whose 
engravings date from the closing years of the 
fifteenth century, is well shown in lour characteristic 
subjects. Really fine impressions such as these 
are seldom to be found. Lehrs, writing in 1 888, 
knew of four only of 5/. George and the Dragon 
(B. 6). The Beheading of St. John the Baptist 
(B. 3) is described by him as "one of the rare 
prints by the Master," and Soldiers, Color-bearer, 
Drummer and Fifer (B. 20) is, according to 
Bourcard, " rarissime. " Knight and the Lady on 
Horseback (B. 1 9), though cut close, is an early 
impression, and fine. 

The Death of Lucretia (B. 23) by the Master 
of the Crayfish (Frans Crabbe of Mechlin (?) died 
1 548) is closely dependent, in the matter of style, 
on Quentin Matsys, but recalls still more the 
Italianized Netherlandish manner of Jean Gossart 
(Jean de M abuse). 

Had William Blake lived to carry out his pro- 
jected series of engravings for the Divina Commedia y 
there is little reason to doubt that they would have 
surpassed everything else which has been drawn, 
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Cocytu 



Purchased from the Special Print Fund 



W. Blake 



engraved or painted, illustrating Dante, from the 
time of Botticelli until our own. The colored 
drawings and sketches, the latter scrawled over 
here and there with little pencil notes, number 
ninety-eight. Seven subjects only for the Inferno 
were engraved, and of these but one, the Whirl- 
wind of Lovers, illustrating the Fifth Canto, was 
carried to any degree of finish. The loss to art is 
irreparable. All we can do is to acquire and 



cherish these seven prints, not only for what they 
are as engravings, but as independent interpretations, 
by the first modern poetic mystic, of the poetry 
and mysticism of his great brother- visionary, " the 
stupendous Florentine." F. C. 




The Woman clothed in the Sun Jeat 

and the Seven-headed Dragon 

Purchased from the Special Print Fund 



Duvet 



Resignation of Mr. Morris Carter 

MR. MORRIS CARTER, Assistant Director 
of the Museum, has resigned his position in 
order to take up other work. Mr. Carter entered 
the service of the Museum in 1 904 as Librarian. 
In 1 906 he was appointed Secretary to the Direc- 
tor, and in 1913 Assistant Director. Mr. Carter 
expects to enter upon his new duties on June 1 . 
The Museum very greatly regrets to lose an officer 
of Mr. Carter's capacity, judgment and experience, 
and cordially wishes him all success in his future 
career. 

Resignation of Mr. Emil H. Richter 

MR. EMIL H. RICHTER, Associate Curator 
in the Department of Prints, has resigned his 
position on account of ill health. Mr. Richter 
entered the service of the Museum as Assistant 
Curator of the Print Department under the late 
Sylvester R. Koehler in 1 899. After Mr. Koehler's 
death in 1 900, Mr. Richter was appointed Curator 
pro tempore, and in 1905 was appointed Curator. 
In 1912 Mr. Richter asked for more time for study 
and was appointed Associate Curator of the Depart- 
ment under Mr. FitzRoy Carrington, the present 
Curator. Mr. Richter's knowledge of the literature 
of prints will remain at the service of the Museum, 
and now that he is entirely freed from the routine 
and interruptions incidental to departmental work, 
it is hoped that he may find with returning health 
time and opportunity still further to aid the Depart- 
ment whose development owes so much to him. 



